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Foreword

My special thanks go to Mr. Armen Aslanian (son of Mr. Yu. Arslan) for granting access to materials from his family
archives and for his support with coin assessment. They also go to one modest Moscow collector and researcher who
refers to himself simply as Gunter, who shared some ideas and helped with identifying the coin, finding additional
information in literature and provided copies of some prints that were not known or accessible to me when | started
researching this subject. | further thank Konstantin Chertov from Rostov-on-Don who gave a hint on which year the edge
of coin may belong to, and to another helpful soul for sharing Zander’s print from his library. My additional thanks go to
administration of coinpeople.com and staraya-moneta.ru, for making it easy for us to discuss some aspects concerning
this coin on their respective forums and to all who contributed to healthy discussion. My views and conclusions may not
necessary be fully in tune with opinions of the above mentioned fine people, as they reflect my own impartial opinion of
the coin in focus that | formed with everyone’s collective assistance after researching and studying available materials and
the significance of the coin. | hope this little research will assist to place this coin in its rightful place in Russian

numismatics.

E. Skobtchenko




Description

Russia

Pattern Constantine | 1825 rouble with CMNB letters for St. Petersburg mint. Silver 900, 20.73 g., 35 mm. Edge inscription «CEP.
83 1/3 NPOBbI 4 30/1. 82 14/25 A0NN». T die axis. Antiquarian forgery or more likely an unauthorised novodel made at St.
Petersburg mint, pressed with newly cut dies. This UNC specimen, copy of the original pattern Constantine | rouble, was struck in
aring on one of a blank silver pieces used for 1845 roubles, presumably at that time. Bit-H3 (R4), Uzd-1491/1492(!!).

m This beautiful antiquarian copy (possible novodel) of the No Reign
— Emperor Constantine pattern rouble is from Mr. Youpe Arslan’s
(Hagop Aslanian) collection (North Hollywood in Los Angeles,
California, USA).

It has an attractive old patina and a flawless strike with reflective fields. Only light evidence of handling and it is well described in
the literature by such fine numismatists and researchers in Russian numismatics as Prof. Spasski, Mr. Fuchs, Mr. Zander and it
was also known to Mr. Uzdenikov, who valued its realistic presentation higher than Troubetzkoy’s forgery. (see p. 6; extract 5)

Fuchs and early Spasski believed that it was possibly produced at a St. Petersburg mint by a medallist who tried to prove that he
could make better dies than original; if there was such a thing as a novodel pattern Constantine | rouble produced with newly cut
dies, this coin would be the best possible suitor. Fuchs also believed that this type of Constantine 1825 rouble forgery or possible
novodel (with real rouble physical parameters, in silver and with edge-inscription) was rarer than original coins and thus was a
significant coin in Russian numismatics! (see p. 5 and 9; extract 3 and 5)

It is important to note, that twenty two years ago, a sister coin of this same type (slightly lighter) was auctioned off by MiM
(MoHeTbl 1 Mepganu) Auction House in Russia, with an estimated price of USD15,000-USD18,000 (1998), yet there are reasons to
believe the coin from Arslan’s collection is a superior collectors’ item. There are only two such coins known, made on original
silver pieces with edge inscription and at the mint’s highest technological level, which makes them extremely rare. The Arslan
and MiM collectable specimens are at the top of the technological pyramid. Lower grade copies of these two coins (pressed with
their dies, made at a poorer level of technology or not on original silver blanks) were reported by Prof. Spasski, Zander and Fuchs
in their works. (see extracts 1, 3 and 6)

The Arslan coin is described in numismatic literature as a New Hollywood or Beirut Constantine Rouble. The diagram on the next
page demonstrates how close the Arslan coin has come to the original pattern rouble of Constantine |, made in 1825. It is truly
the best antiquarian forgery, the image of which comes closer to the original than any other, displaying a real medallist’s skill
and a level of technological sophistication of top mints, making it the best candidate for being considered a novodel. As
Randolph Zander put it, Arslan’s collection copy is “a bit too bold (portrait-wise), but there are barely perceptible surface
inadequacies” (see extract 6).




Pattern Rouble of Constantine | and Two Best Known Antiquarian Forgeries

- comparison by image-overlapping -

Troubetskoi Rouble Authentic Pattern Rouble from Collection of Grand Duke New Hollywood Rouble
(Markov 2004 sale) Georgii Mikhailovich (Smithsonian Museum, Washington) (Arslan collection)




Analysis, history and traces in numismatic literature

The purpose of this work is to demonstrate why Uzdenikov, Fuchs and early Spasski believed that Arslan’s coin was of the
highest class of antiquarian forgeries of the Constantine pattern rouble, and that it has an extreme prospect of being the
rarest of them all — an unauthorized novodel, made at St. Petersburg mint. An attempt will be made to provide supportive
materials in favor of its novodel nature, deciphering a possible year for when this coin could have been made and at which mint:
Warsaw or St. Petersburg.

This beautiful copy of the pattern rouble of the Constantine | came to Youpe Arslan from his brother in Argentina. Professor
Spasski had been in touch with Mr. Arslan in the 1980s, who also happened to be able to communicate in Russian with him.
Their correspondence resulted in Mr. Arslan sending Prof. Spasski professionally taken pictures of the coin and later the coin
itself, which Prof. Spasski returned to Mr. Arslan after studying and taking pictures of the edge. He also returned the originally
supplied pictures that Prof. Spasski had taken copies of, and later used them for his own publication.

At the end of this article you can find all the extracts of the original materials used.
Here is how Prof. Spasski described the story (see extract 1):

“Throughout 1981, we continued corresponding actively with Yu. Arslan, who lives in New Hollywood (USA). The starting point
was his request to confirm the authenticity of one coin: the silver (900) rouble of Constantine, weighing 20.71 g, that was minted
at a high technological level, with opposing sides like on a genuine coin T, there is an inscription pressed inwards into the
edge: “CEP. 83 1/3 MPOGbI 4 30/1. 82 14/25 OO/IN". In essence it matches the rouble types of 1810-1885, but its outline just
proves forgery. Instead of the old-fashioned, relatively shallow and not very thin inward pressed letters of the first half of the
century, we see, as it were, applied with a thin pen, the composed letters of the inscription replacing the previous one in 1850.

According to the owner, the coin was received from his brother living in Argentina, where he’d moved in 1928 from Lebanon,
where their parents lived after fleeing in 1914 from Turkish Armenia. Mr. Arslan wrote that this coin has been in their family for
a long time...”

According to Arslan family recollections, Spasski’s story is correct, they add that the coin was bought by Mr. Arslan from their
cousin, who he paid for the coin $25,000 USD in or around 1973.

Mr. Arslan’s communication with Prof. Spasski runs over the course of 4- 5 years. In that time they exchanged the pictures and
thoughts. Presented below are the envelope from Prof. Spasski, pictures that he returned in 1985 and photographs of the
original Hermitage coin he supplied for comparison, plus his visual analysis (from Arslan’s family archive).
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Mr. Youpe Arslan
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t L.A.Ca 90027
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Authentic coin from Hermitage supplied to Mr. Arslan by Prof. Spasski
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) Reverse of one of the phbtographs supplied by Prof. Spasski labeled “1 original” (Hermitage)

Working out the differences and nuances of two portraits
(the Hermitage coin and the copy made by Spasski from the Arslan coin)
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Reverse of one of the photographs supplied by Mr. Arslan (ANA)
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Additional close up shots of the Arslan coin (ANA)







Prof. Spasski’s reasoning continues in his publication (see extract 1):

“... however, the presence of the edge inscription that has become known on the roubles of Constantine only in 1879,
and an extremely rare for Russian numismatics die axis, convinced me that the forgery could not be made earlier than 1880,
when the "secret" of the original pattern coin became common knowledge. Back in 1976, | found out that Fuchs became the
owner of the Constantine rouble, brought to Frankfurt from Leningrad by a certain "Israeli". It turned out that this was not the
authentic rouble mentioned above (in a part of the article concerning original coins) without an edge inscription, and not the
problematic sixth, edged specimen. When | already had photos and casts of a Hollywood coin, Fuchs, who was preparing an
article for the magazine of his society, on counterfeiting Constantine roubles, sent me a cast of his coin (#4 in Fuchs’s article) that
conveyed very well the edge inscription, photographs, and also the galvanic copy of his rouble. After that, | was convinced that
both forgeries were identical!”

I

And in conclusion, Prof. Spasski writes this: “... So, in front of us is a forgery of the highest class that was made using a
compressed ordinary rouble coin of the 19th century.”

Now, we may agree with the first part of his conclusion, as it is well supported by Arslan’s coin examination, however we have
no choice but to challenge the second part and the statement: that the forgery could not be made earlier than 1880 (before the
secret of M {, die axis and edge inscription came out in 1879). There are reasons to believe that this coin was made in 1845.

It’s hard to confirm the same for the MiM’s 1998 specimen, as its edge is not available for examination, but the statement above
is highly likely to be true for it as well, if it comes from the same dies, and matches the technological level of the Arslan collection
coin, which is the focus of this article.

Presently, it can be presumed that there were only two extremely well made New Hollywood antiquarian forgeries, or novodels,
in silver, with the edge inscription: one in Arslan’s collection and one auctioned by MiM in 1998 (shown to Spasski in 1955).
There are numerous substandard copies in different materials, made at a lower technological level, with different diameter,
weight and usually plain edge. Prof. Spasski mentioned them further down in his article. One of these was Fuchs’s coin #4 (white
metal, 14.71 g and no edge inscription), that was incorrectly described by Prof. Spasski. (see extract 1 and 3)

The attention to detail demonstrated by the medalist who made the dies for Arslan’s and MiM’s roubles is pretty remarkable. It
can be seen on the diagram on page 2. Further supporting evidence can be found in an article written by V. Nazarov and A.
Chebotarev in 2006, where they described a tin copy of Arslan’s and MiM’s (1998) coins’ type, rather than the sister coins
themselves, as they were not available for examination (see extract 2):

“What is so interesting about this variant of the Constantine rouble copy? First of all, the fact that the dies’ engraver turned out
to be much more attentive and meticulous than the authors of other well-known "authoritative" (Troubetskoy) copies.

If we discard a lot of other details, the genuine rouble of Constantine | has two characteristic features that went unnoticed by
the die cutters of the previously described (Troubetskoy) copies, but which the engravers who cut the ‘best copy’ (MiM’s sister
coin to Arslan’s rouble) and ‘Budnikovsky’ rouble (tin copy of Arslan’s and MiM'’s coins’ type) noticed and repeated in finer
points.

The first is a small dot under the left talon of an eagle, which is present on Troubetskoy rouble and is absent on the original. The
second is hidden in the trefoil decoration clinging alongside the rim of the coin. The genuine die engravers possibly have made a
mistake in calculating spacing between the trefoils, and the one trefoil decoration over the number ‘1’ (in “... 21 4O/1M...’) has a
‘lonely’ leaf instead of the full trefoil decoration.”

Here are the markers, as described above, that make the authentic pattern roubles and Arslan’s collection rouble similar, and at
the same time different from the famous Troubetskoy copy (you may need to zoom in, to see the points better):

Troubetskoi Rouble Authentic Pattern Rouble New Hollywood Rouble
(Markov 2004 sale) (Smithsonian Museum, Washington) (Arslan collection)




To support the opinion that Arslan’s collection rouble is better than Troubetskoy’s forgery, here is a presentation of the sister
coin to the Arslan rouble, which was mentioned above several times. This is the only known auction of one of two Constantine |
roubles of the New Hollywood type. Here is an extract from 1998 MiM (MoHeTbl 1 Meganu) catalog, auction 9, lot 123 (see
extract 4):

Huxouan I (1825-1855)

123:*

1 pyoar 1825 r. CIIB. Iloprper KoHncranTuua.
AnTukBapHas noxamenka (xomus). ypt: Hamnuce.
Cepebpo, 20,43 rp. Cocrosuue XF. Cm. Y3a#1490
(.

Benuxonennas ~ konus  3HaMeHumoz0  pybas
Hmnepamopa  Koncmanmuna, —npesocxodum  no
Kauecmey usgecmubwlil « Py6ne Tpybeyxozox.
$15000-18000 90000-100000

It translates as follows: “1 rouble 1825. CMb. Portrait of Constantine. Antiquarian forgery (copy). Edge: inscription. Silver. 20.43
g. Condition XF. See Uzd#1490 (!!). Magnificent copy of the famous rouble of Emperor Constantine, in quality it is superior to
“Troubetskoy’s rouble”. Estimated price: $15,000-$18,000 / 90000-100000 roubles (at that time)”

This same coin was later described in the 3" issue of 2004 “Coins and Medals” catalog of the Ekaterina Antiquarian Salon in
Moscow. There is the following image and description of a New Hollywood Constantine rouble (see extract 5):

“This is one of the best currently know copies of the legendary Constantine rouble 1825, according to the official verdict of State
Historical Museum (by V.V. Uzdenikov). The consistency between the reproduction and the authentic coin in this copy surpasses
the rouble of Troubetskoy — the forgery that was minted in XIX c. at the Paris mint... In 1955 this coin was shown to |.G Spasski,
and in his opinion, if it was known that novodel coins were produced at the mint with newly cut dies, this copy of Constantine

rouble could be considered as such.”
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It is possible that Prof. Spasski forgot his 1955 assessment of the coin above, as he wrote the work published in 1991, or he may
not have realised that this coin was a sister coin to Arslan’s rouble, when he referred to it as a New Hollywood rouble, giving the
type a name. Obviously, the connection that this coin and Arslan’s coin come from the same dies was not picked up by the
authors of the last two shown publications as well. This link was suggested only this year by Gunter, in the topic where Arslan’s
coin was presented by E. Skobtchenko, to the Russian numismatic community.

A close assessment of Arslan’s and MiM’s images concluded that they matched 100% and must have originated from the same

pair of dies.

Here are the physical parameters of Arslan’s collection rouble: silver 900, 20.73 g., 35 mm. Edge inscription «CEP. 83 1/3 NPOEbI
430/N. 82 14/25 AON». P die axis.

Mr. Youpe Arslan’s son, Armen Aslanian, has kindly measured his father’s coin on my request.

| 3
e
20 4 2 3
\ A D -

7 HE MOE DIAMOND WEIGHT GAUGE

L

It was very pleasing to get a confirmation that his coin’s diameter was 35.5 mm and its thickness was within the expected
thickness of an UNC rouble of that time.

Next, | hunted to find a regular strike rouble with an edge that matched in form and style the one found on Arslan’s collection
coin. | already had a hint from Mr. Chertov, who examined the edge images, to look for similar edges among 1844-1845 coins. |
started with examining 1825 coins and finished with 1880s, as was suggested by Prof. Spasski in his article, including Warsaw
mint coin edges, just to make sure | didn’t miss a thing. Mr. Chertov happened to be correct in his assessment.

-11 -




In extract 1 you can see a scan of the edge of
Arslan’s rouble as it was presented in 1991 Prof.
Spasski’s article.

On the left is a set of modern pictures of Arslan’s
rouble with the inscription fully legible: «CEP. 83 1/3
MPOBbI 4 30/1. 82 14/25 AONW» (20.73g, 35.5 mm).

Below it presented the edge of 1 rouble 1845 CIb Kb
(also 20,73 g., 35.5 mm).

One may call it an indirect proof that the Arslan Coin
was struck on a silver blank, from stock prepared
for the minting of roubles from that period, and
was possibly minted in 1845, when this type of edge
inscription was in use at St. Petersburg mint on silver
rouble blanks. But proof it is!

The best markers are the shapes of the letters and
numbers as well as the combination of the “closed 2”
in “82” and the “closed 4” in “4 30/1”. | found that a
shape of Russian letter “3” in «30/1.» was somewhat
different on 1844 coin’s edges and the best fit was
found in 1845, though 1844 coin edges were also
very similar.

Evidence supporting my ‘edge hypothesis’ comes from 1845 CIb Kb (St. Petersburg mint) roubles as pictured below. The weight,
the edge description, the diameter and the production technology for striking the same 35.5 mm ring — match in both coins. That
contradicts the statement made by Prof. Spasski that Arslan’s collection coin was made on a flattened rouble and no earlier than
in 1880. It appears that Arslan’s collection antiquarian forgery or a possible novodel rouble was made on a new, edged blank
silver piece prepared for 1845 CMNb Kb rouble. And it can be reasonably assumed that it was in fact struck in 1845 at St.
Petersburg mint by one of the medallists, who made dies for it 20 years later, after the original pattern roubles were made, the

common nomenclature for such coins: ‘novodels’.

-12 -
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This supports early Spasski and Fuchs predictions that Arslan’s collection rouble is the best candidate to be elected as a novodel
coin, made with newly cut dies, and probably in strict secret. The history, the technological level and silver piece employed to
make Arslan’s coin all point to this fact. It is no surprise, then, that in this time the rim trefoil decoration issue over the number
“1” (in «21 AO/IN») has not been forgotten by the old engravers, and it was pedantically replicated on the dies used to produce
Arslan’s rouble, which in turn makes it a realistic, unauthorised, novodel. A very rare novodel at that, as Nicholas | was still the
ruler of all Russia and his sense of humour in such matters was not great, after the tragic events of his acceding to the throne in
December 1825. Even though Grand Duke Constantine Pavlovich of Russia had passed away in 1831, it was still daring to make
dies and a couple of realistically looking coins where Constantine was portrayed as a tsar. This could have cost the ‘prankster’
more than just his position.

In light of these findings the description of the New Hollywood copy of Constantine | rouble by Willy Fuchs, from his 1984
publication, is the most peculiar.

On the picture he presented what appears his own
(inferior) copy of New Hollywood Constantine | rouble in
white metal with correct P die axis positioning,
14.71g. and without the edge inscription. Here is what
Fuchs writes about this coin (see extract 3):

“4. During my visit to Moscow and Leningrad from 12"
to 16" of November 1983, I've learnt some interesting
details about the so-called Hollywood Constantine
rouble. Prof. Spasski informed me that one Armenian

man, Arslan from Beirut, now living in New Hollywood,
Sog. Hollywooder Konstantin-Rubel in WeiBmetall.  sont him an 1825 Constantine rouble with the edge

Richtige Stempelsteliung 1. 14,71 g. inscription. Mr. Arslan firmly believed that he owned

one of the 5 roubles minted in 1825. However, a check in the Hermitage showed that it was a copy made in St. Petersburg in
1880s. A medalist from the mint has cut two dies for it. He was probably trying to prove that he was able to produce dies that
were finer than the originals. On close examination, one can say that he actually succeeded. As far as it can be determined, one
copy was struck in silver and two copies in white metal (tin alloy) by this pair of dies. The silver one was minted in a ring, and as it
was released during the 1880s it has an edge inscription as on other roubles of that time. The two white metal copies, on the
other hand, have smooth edges. One of these two pieces was bought by a man named Savinov in the city of Ufa, USSR, and
presented to the Hermitage, where it is still today. The other specimen was owned by a young man named Smirnov. When he
returned to his hometown of Arsamas (USSR) after his military service, he discovered that his piece had been stolen. It is
probably the sample shown above. The "Hollywood" rouble is considered the most beautiful of all Constantine roubles and is
rarer than the original.”

In Prof. Spasski’s article he pictured Arslan’s rouble alongside with Fuchs’s roubles as two best forgery examples, failing to notice
that Fuchs’s coin is an inferior copy (see extract 1):

260 WU. I'. Cnacckuii Hosoe o py6ae Koncrantnna 1825 r. W ero nojjieixkax 261

[Moaseabhbiit py6ab Koneranruua, TOXKAECTBEHHbIH PyOJ1I0
Moanenshuiii py6ab Kocrantuna us Hosoro Tonausyna. |0. Apcaana. Cepe6po. Koanekuus B. ®ykca (®PT).
Koanekuns 0. Apcaana (CLIA).
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However, as mentioned above, Fuchs’s rouble was made of a tin alloy and had a plain edge.

The rest of Spasski’s assessment in 1983, as it was presented by Fuchs, is really interesting and reasonable as it was in agreement
with Arslan’s coin examination; with one exception that Arslan’s coin was not made in or after 1880s, but on an 1845 rouble
silver blank, which eludes to its most probable year of production — 1845.

Regardless of how Arslan’s collection Constantine | rouble has been described by Spasski and Fuchs in the literature in the past,
as an antiquarian forgery or a most probable novodel, it is an extraordinary coin and an extremely rare and a highly collectable
Russian numismatic specimen. | dearly hope that this research article will assist at placing this significant coin at its rightful place,
on a map of Russian numismatics, gaining it the attention it surely deserves.

In the end, as an additional treat, a couple of extra unedited shots of this magnificent coin are presented below, taken under the
same light conditions, on dark and light backgrounds:
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Original Literature Extracts

Extract 1: U. I'. Cnacckuin. HoBoe o pybse KoHcTaHTuHa 1825 1. 1 ero nogaenkax. M3 cbopHuKa: KOHCTaHTMHOBCKUIA pybb.

HoBble maTepuanbl U uccnegosaHma. — Mocksa, 1991.

244 H. I'. Cnacckwit

KOMHH KOTOPO# ecTb H B Jpmutaxe. Ho 310 He
Bce. Eme oaun, T. e. yxe TpeTui, skzemnusip
®ykce nenasHo npuoGpea B [iocceabaopde!*
Kak xe He y3HaTb ero «()paHily3CKyiO» NATEPKY
B JaTe H HCKa)keHHoe pycckoe «[I» B ciose
«UMIl.»! Ta xe aHwHAS TOuYKa NOA Janoi
opJia CO CKHIETPOM; Ha MNPeBOCXOAHOM [0
COXPAHHOCTH 3K3eMIjsipe MOBTOpSieTCs aaxe
MaJieHbKasi BMAITHHA Ha (oHe cnpaBa OT KOpO-
Hol. OnHAako ecTb 3/1eCb M HOBOE: CTOPOHbI
MPOTHBOMNOCTABJEHbl, KAaK Yy MOMJIHHHOH MO-
Hetbl. CrenoBaTeNbHO, TpPH UYEKaHKE 3TOro
IK3eMI/Isipa y4HTbiBajsach HOBeHwasi HHOp-
Malusi, a uyekaHka He Oblja OAHOPa30BO¥!

Coxpanuaacbh Mosi 3anuch 1972 r. o Gecene
¢ aeununrpaauem O. A. CaBHHOBbIM, paccka-
3aBlleM O BHAEeHHOM WM B Mockse JieT 3a 15 10
TOrO pPO30BOM (yT/ISIpYHKE, B rHE3Je KOTOPOro
Jaexan cepebpsinblit py6ab KoHncrauruna, 1 Ha
rJlalKoM ero rypre, Kak ObiBaer Ha ¢paHiys-
CKHX Me/lanisix, 6bi10 BbI6HTO «argent». Hanom-
HHB eMy 006 3TOM pa3roBope, sl BLISICHHJ, YTO
MOHETY M0Ka3blBaJl €My H3BeCTHbIH MOCKOBCKHH
cobuparesnb, HblHe nokoiubii M. J1. Heponos.
He mMoxeT Jin 370 GbITb «BTOpast XKHU3Hb» LITEM-
neneii Tpy6euxkoro? MOCKBHYH TOBOPAT, 4YTO
po30BbIil YTAAPUHK GOsbllIe Y HHX HEe MOKa-
3bIBAETCH.

B rteuenue Bcero 1981 r. asuaace mos
OXHBJeHHas nepenucka ¢ 0. Apcaanom,

* B Gpomope B. ®ykca — 310 Ne 3 u3 uncaa dpanbiuu-
BHIX KOHCTAHTHHOBCKHX py6aeii (c. 9—10). (IMpumeu. pen).

Hosoe o py6ae Koncrantuna 1825 r. u ero nopaeaxax 245

xuymum B Hosom Toaausyse (CIUA).
Hauaso nosoxujaa ero npocb06a NOATBEPAHTD
MOMAJHHHOCTD OAHOH MOHeTbl: cepeGpsiHbIi
py6ab Koncrantuua 900-it mpoGul, BecoM
20,21 r, BbLINOJHEH 4YeKAaHKOH Ha BbICOKOM
TeXHHUECKOM YPOBHE, CTOPOHbI NMPOTHBONOCTAB-
JeHbl, KaK y NOAJMHHOH MOHeThl (4 |), umeercs
OTTHCHYTasi Bray6b ryproBas Haanuch: «CEP.
83'/5 TIPOBbI 4 30J1. 82'*/55 JOJIH». Ilo
COleP)KAaHHIO OHA COOTBETCTBYeT THNY PpYyO6-
aeit 1810—1885 rr., HO ee HauyepTaHue
Kak pa3s W aoKasbiBaeT noaaenky. Bmecro cra-
POMO/HBIX, CPABHHTENbHO HErJayGOKHX H He
OYeHb TOHKHX yrJy6jeHHbIX GYKB NepBoOi 10Jio-
BHHBI BeKa Mbl BHAHM KakK Obl HaHECeHHble
TOHKHM T€pOM, CHOKOHHbie OYKBbi HaAMHCH,
3amenusiied npexsioo B 1850 r.

[To caoBam Baajesblia, MOHETa MoJy4eHa
uM or Opara, kuByllero B ApreHTHHe, Kyaa
oH nepecesauicsi B 1928 r. us JluBana, rae
KHAH HX poauTean, Gexaswue B 1914 r. u3
typeukoit Apmenuu. . Apcaad nwucan, 4TO
MOHETa HaXOJWJacb B HX CeMbe H3laBHa, HO
HaJHYHe TYPTOBOH HAAMHKCH, CTaBLIEH H3BeCT-
HO# Ha py6asx Koscrantusa auwb B 1879 r.,
W HCKJIOUHTEJIbHO pelKas AJs PYCCKOH HYMH3-
MAaTHKH TNPOTHBOINOCTABICHHOCTb CTOPOH yOex-
JAI0T, YTO NMOJA/Ie/IKA He MOrJia GbiTh BbiNOJIHEHA
panee 1880 r., koraa OTKpbIach «TaiHa»
3TOH MPOGHOH MOHETHI.

Ewe B 1976 r. s y3uaa, uro ®Pykc craa
o6JagaTeseM KOHCTAHTHHOBCKOro pyo6Jisi, MpH-
sesenHoro Bo ®paukdypr-na-Maiine u3 Jlenus-
rpaaa HeKHM <H3panabTAHHHOM». OKkasaJoch,




246 H. I'. Cnacckwuii

YTO 3TO — He YNOMHHABIUMHACA Bbllle MOAJIHH-
HbIH py6Jb 6€3 rypToBOH HAANKHCH, HH TeM naue,
He npobjemaTHuecKki wectoi rypuenstit. Kor-
A2 y MeHs yxe ObiH (POTO H CJAeNKH roJVIHBYL-
CKO# MoHeTbl, PyKc, roTOBHBLIHI /51 XKYpHaJa
CcBOero o611ecTBa CTaThlO 0 MOAEJKAaX KOHCTaH-
THHOBCKHX py6uaeit [11], npucsian MHe cienok,
XOpOUIO MnepejaloumiHi TIYPTOBYIO HAAMHCh,
¢dotorpauu, a Takxe rajbBaHo cBoero py6.s.
[Tocne storo s y6eauncsi, uro o6a danbeh-
¢ukara wuaentnunn!* Ha noaaunHoM py6ae
1825 r. OYeBHAHO €QHHCTBO CTHJS MOPTpeTa ¢
€ro HapOuYMTOMH, POMAHTHYECKOH «HernpHYecaH-
HOCTbIO»; B MOBTOPEHHH HCYe3J10 eIHHCTBO JIBH-
XeHusi CcBODOAHO Jiexalue#d Maccel BOJIOC,
Kyadiopa «yjoxKeHa» nNpsiib K NPsAH, a Ha
mecTe CBOGOJHO HAuyeCaHHbIX Brepe] BHCKOB
oKasbiBaercss OyATO TNpHKIeeHHasi KypuyaBasi
«KotJieTka». Mtak, nepea HaMH BbICUIHH Kjacc
NOALEJKH, C HCNOJb30BaHHEM 00XKaTbiX OObIK-
HoBeHHbIX pyb6seBukoB XIX B.

Hauunas ¢ 1966 r. npuxonuBuiue B DpMH-
Ta)X MHCbMa COBETCKHX JIIOOHTENeH NOCTeNneHHo
MO3HAKOMHJIH MEHS C PsiloM 06pa3i1l0B THCHEHHS
MOYTH NPOPeCcCHOHAJbHO BbIMOJHEHHBIMH 1ITEM-
neJsiMH, HO NPEHMYIIIeCTBEHHO Ha MOJAaT.JIHBOM,
MATKOM MeTaJjle THna tunorpadckoro rapra
HJIH KaKoro-To 6es10ro, HCnoJab3yemMoro 3yOHbIMH
BpauaMu. JTH OTTHCKH Gauxkaiwum o6pasom
N0106HbI N0 wTemMneasam py6asim Apciana-dyk-

* B Gpowope B. ®ykca — 310 Ne 4 u3 uncaa panb-
IIHBLIX KOHCTAHTHHOBCKHX py6aeit (c. 10). (Tlpumeu. pexn.).
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ca. [IpoTHPKH, C KOTOPbIX OGBLIYHO HAYHHAIOCH
3HAKOMCTBO, /10JIT0 3aTPYAHSJIH H IPA3HAJIH Me-
us, noka O. A. CaBHHOB, y3HAB O MO€H 3aHHTe-
PEeCcOBaHHOCTH, He MPEIOXKHI B Aap IPMHTAKY
CBO#l 3K3eMMsApP, CAY4aHHO NMPHOGPETeHHbIH HM
ok0:10 1970 r. y mo6uteasi ¢ Ypana. ITOT 3K3eM-
NASP OTJHYHO COXPAHHJCS, YEKAHEH H3 TEMHO-
ceporo MeTa/Ja, Bpojie THIorpadCckoro rapra B
KoJiblle; noao6Has noanesaka ectb H B ['ocyaap-
cTBenHOM McTOopHueckoM my3ee, HO MOC/ELHHH
yekaHeH M3 Msirkoro Gesoro Metaana. OGe
MOHETbl GJIHXKe BCero K NpOTHPKe, MoJy4eHHOH
eme B 1966 r. u3 You or H. H. JleonTbesa.
B TakoM e pojie H BTopasi nmporupka 1979 r.
C KpyXKKa «Ceporo Merajja», 3a KOTOphiM
nocaenosaio H ¢oro — W3  Apsamaca 0T
C. A. CmupHoBa.

Ecau 6bl He B Mepy OCTpoe H Bbicokoe «JI»
B CJIOBE «30JI0T.» Ha peBepce MOcJaefHed, 5
6bl IPH3HAJ HX BCE YeKaHEHHbIMH OHOM napou
wTemMnesieii — TOH €aMoi, KOTOPOH YeKaHeHbl
py6an Apcaana u ®ykca. Bo Bcex HHX JOMH-
HHPYET HEKOe «UyThb-4yTb»: UyTh-4yThb HE COBCEM
NPOGECCHOHANBHO BLITJSAAT JHTEpbl; HyTb-
4yTh JIHIIHErO B <HAKJIEEHHbIX» GPOBSIX Koncran-
THHA; YyTb-uyTb GOJblUE, YeM HYXKHO, «lpoBa-
JIeH» B3/1ePHYThIH HOC; TyObi-11eJO4KH; noa6o-
poaky mo3aBuaoBajs Obl H cam MycconuHH,
a yroa Mexay uieedl W rpyAbio MPHBOAHT Ha
namsTh BhpaXKeHHe «rpyab Kojecom». Ha oGo-
poTe OueHb JKHpHAasi MOCJeAHsisi TO4Ka Y
«C. Tl. B.», a 0604KH H3 <«rOPOJAKOB» BCIOAY
O/IMHAKOBO /1aJ1IeKH OT OPHIHHAJa, XOTs, HaBep-
Hoe, HaHecehbl aaxe mo cuery. CooTHO-
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LIeHHe CTOPOH y BCEX 3K3eMMASPOB, KaK y
NOJJIHHHOTO py6asi.

HU. B. BukropoB u3 YeasiGuncka npucian
¢poto cepe6GpsiHOH OTAHBKH NMOAOGHOrO py6asi:
€ro OPHrHHaJj OTJIHYaAeTCs NMPSIMOM NMOCTAaHOBKOM
CTOPOH H 60/bIIKM «6s1arooGpa3nem» NopTpera.

Boabiioe KoMHUECTBO OTTHCKOB B JIelIeBOM
MEeTaJ/i.leé PaCCYHTAHO HA HE OYEeHb B3LICKATEJb-
HOro JwbuTens. Ho Bcsi «ctasi» 3T0# AeleBKu
BCTIOpXHYJa 6oJiee HJH MeHee eJHHOBPEMEeHHO
Ha JIOBOJIbHO-TAKH ONPe/Ie/IeHHOH YacTH TeppH-
topuu CCCP, no o6Ge cropousl Ypasabckoro
xpe6ra. CpaBHHM mnOMellaeMble PSIIOM Napbl
CHHMKOB — cepe6psiHoro sk3emmisipa Pykca u
MOHeTbl H3 «ceporo metaaaa» O. A. CaBuHoBa:
nepea HaMH OTTHCKH OIIHOH H TOH »Ke mapbl
wremnenei! COMHHTENbHYIO uYeCTb NEpPBOro
TOJIUKA K CO3JaHHIO 3THX LUTeMNeel, noxaJnayi,
NPHXOAHTCS OTAaTh Moeid Kuure [l].

[lpuraawaio Baagesbua wremnene nocje-
A0BaTh MNpHMEPY «packasBluerocsi pa36oii-
HHKa», OT/laBllero B DPMHTAXK CBOH ITEMNeNb
AJ1s1 BbIIEJIKH (pasibluMBbIX e(DHMKOB Nocjie Moei
pa3o6/aynuTebHOR MyGAHKAILHH. ..

B 3aknmoyenHe He MHHOBaTbhb obpalleHHs K
koHuenuun B. B. BaproweBuua, ncroskosas-
LIero CBOIO MPEBOCXOJAHYIO HAXOAKY C MO3HIHI
BEPCHH O IIECTH, a He NATH «06pa3loBbLIX»
MOHEeTax — BOINPEKH HAJHYHIO HALLIEro MaTepH-
ana. bes crnopy, He pa3jensisi 3Ty KOHUENIHIO
B LI€JIOM, IPHHSAJ 3TO npourenne U B. JI. duun.
Onnako B JI060M cayyae IecTb MOHET —
JHIIb OAHO H3 BO3MOXHBIX (OpPMaJbHO, HO
OTHIOAb He Jiyuliee 0 KOHKPETHOCTH MPOYTeHHe
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CJIOB «K MpEeXHHM JBYM elle yeTbipe o6pas-
10BbiX». OHO HIrHOPHPYeT crieuHpHKY H Henpe-
MEHHble YCJIOBHSI MPOHM3BOACTBA, Ha KOTOPOM
PasbirpbiBaeTCsi HCTOPHS YEKAHKH KOHCTaH-
THHOBCKHX pyO6sied, H HeceT B ceGe co6.a3H
MOHTH CJHIUKOM /aJieKO B TMOHCKAX <BHHOB-
HbIX».

Bapaeitn — xpauuteab uenHocteit Mouet-
HOr0 1BOpa, COCTaBJsIsi ajpecyembiii caMoMy
BBICOKOMY Ha4aJ/IbCTBY pamnopT, HeNpeMeHHO
FOBOPHT O IIECTH COBEpPLIEHHO OAHHAKOBBIX
MOHETaX, KOHEYHOM pe3ysbTare OMepaluH,
CKOpee KaK 3anpaBCKHH KOJJIEKLHOHED, a He
KaK OTBETCTBEHHbIH 33 Ka3eHHble EHHOCTH YH-
HoBHHK! Ho xpanumoe um cepe6po Ha onpe-
A€IEHHOM 3Tarne MPOH3BOACTBA HAYHHAKIOT Y4H-
ThiBaTh B paGoyeMm Nopsiike IITYYHO, B MOHeT-
HBIX KPYXKaxX, a B AaHHOM cJay4yae — B py6-
JeBbix. O6paGoTanubie B X0/1€ KOHTPOJHPYEMOii
CaMHM MHHHCTDOM OMNEpalHH, BCE OHH ellle He
HaCTOsLLHe, 3aKOHHbIE PY6JIH, a TOJIBKO NpoGhI,
Pa3HOi CTeneHH roToBHOCTH 06Gpasubl npeano-
JlaraeMblX MOHET, BbIOJIHEHHble B cepeGpe,
a4 OHO MOJJIEXHT CTPOXKAHIIEMY YuYeTy MfpH
ornycke ¢ MonetHoro aBopa. YK TyT Bapaei
Maxy He aact! A OHH elle HAYT NpAMO B
pyku munuctpa! Ilpocaeanm xe, koraa, B Kakoit
NOC/IeI0BATEIbHOCTH H C KaKHMH «06pasio-
BbIMH MOHETaMH» HMeJ /leJI0 B HHTepecyloliHe
Hac nuu sauBaps 1826 r. Eanepc, Baoxmos-
JISIeMbIH C1y)KeGHbIM PBEHHEM H BO3MOXKHOCTBIO
GJEeCHYTb Nepe HayaJbCTBOM.

Hokyment B. B. Baprowesuua orkpniBaer
3aHHMAaTeJbHYI0 KapTHHY TOro, Kak B LeJafAX
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[Moaaeabubiii py6as Koncrantuua, TOXK/LECTBEHUbIH Py6JIO
[Moanenshpiii py6ab Koncrantuna u3 Hosoro Tonausyna. [0. Apcaana. Cepe6po. Koauekuusi B. Pykca (®PT).
Koanexuusi 10. Apcaana (CLIA).

OTTHCK wwITeMneneil TOro ke MOALeJNbHOro py6asi H3
TMomnenbuetii py6ab KoHCTaHTHHA, ueKaHeHHbIH Ha 06Ka- ceporo metaana. Co6panne pmuraxa, aap O. A. CasuHopa
TOM, rypuyeHoM Kpyxke. Koasekuusi B. ®ykca (DPT). (CCCP):
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Hosefliuasi noajenka KOH-
CTaHTHHOBCKOro py6as,
nosisusasics 8 PPI. Koa-
aekuus B. ®dykca (®PI).
[TpoGubiit 3K3eMnasp, YeKa-
HeHHbIH Ha NJOXO CriaxeH-
Hom py6ae 1820 r.

Typrosas Haanuck noaneasHoro py6as Koncran Hoseftmas nomtenka w3 ®PI. Takoit ke noaaenbHbii
y RS ¢ . - v6b, YeKaHEH Ha XOpOWO NOAroToBJeHHOM py6Gae. Koa-
THHa, npunasaexautero l0. Apcaany (CLLIA). pss Hnt:szuﬂpB 0)’xza (®PT) a4 =




264 U. I'. Cnacckuii

Hogoe o py6ae Koncrantuna 1825 r. u ero nojjedkax 265

Hoseitinue nopnenku uz CCCP:

Py6ab O. A. Casunosa. Cepblit meTasn.

Py6as C. A. CmupHoBa (Apsamac).

Py6ab B. Il. Bukroposa (YensiOGHHCK) .




Extract 2: B. Hazapos, A. YeboTapes. Y nyyliei cepebpaHOM Konnu ecTb 010BAHHbIN cobpat. AHTMKBapwmaT, Ne 4, 2006 (article is
available in FOXKHO-pOCCUICKUIA KONIEKUMOHED)

“Yem MHTepeceH 3TOT BapMaHT KOMWUM KOHCTaHTUMHOBCKOro py6aa? B nepsyto ouepeap, TeM, UTO Pe3UUK ee LTemnesieli okasaaca
ropaspgo 6osee BHMMATE/IbHLIM U AOTOLHBIM, HEXKE/IN aBTOPbI APYFMX U3BECTHbLIX KaBTOPUTETHBIX» KOMUNA.

Ecnv otbpocuTb Maccy Apyrux Aetanen, y noaaMHHoro pybna KoHcTaHTUHa | ecTb ABe XapaKTepHble 0CO6eHHOCTH, KOTopble
OCTa/IUCb HE3aMEYEHHbIMU ANA PE3YMKOB LUTEMMENEN paHee ONMUCAHHbIX KOMUM, HO KOTOPbIE 3aMETUA U B TOHKOCTAX NOBTOPU
Pe3YMK KCaMOW NyyLleir Konum» U «byaHUKOBCKOTo» pybns. A umeHHo. MepBas — HebobLLAsA TOYKa NoA NpPaBon (418 NTULLbI)
Nnanow opna, KoTopas umeetca y pybna TpybeLKoro n oTcyTcTBYeT y NOAANHHMKA. BTopasa cokpbiTa B Ha4epTaHUK
TPUANUCTHUKOBOrO 060aKa No-Hag 6OPTUKOM MOHETbI. Pe34nK NOA/IMHHBIX LUTEeMMesei, BEpOATHO, owmnbeA B pacyeTax 1 Hag,
umopon «1» («...21 A0/1A...») B KpyroBon Hagnucu repboBon CTOPOHbI MUMEETCSH BMECTO OYEPEAHOr0o TPUAUCTHUKE —

KOOMHOKUNY» NNUCTUK.”

Extract 3: Fuchs Willy. Der Konstantin-Rubel von 1825, seine Ceschichte und seine Falschungen. Geldgeschichtliche Nachrichten
102, 1984.

Sog. Hollywooder Konstantin-Rubel in WeiBmetall.
Richtige Stempelstellung . 14,71 g.

4. Bei meinem Besuch in Moskau und Leningrad vom 12. bis
16. November 1983 konnte ich Ober diesen sog. Hollywoo-
der Konstantin-Rubel interessante Einzelheiten erfahren.
Wie mir Prof. Spasski mitteilte, sandte ihm ein aus Beirut
stammender, jetzt in Hollywood lebender Armenier namens
Arslan einen Konstantin-Rubel 1825 mit Randschrift zu.
Herr Arslan war der festen Uberzeugung, einen der 5 im
Jahre 1825 gepragten Rubel zu besitzen. Eine Uberpr(ifung
in der Eremitage ergab aber, daB es sich um ein Exemplar
handelt, das im Jahre 1880 in St. Petersburg hergestelit
worden ist. Ein Medailleur des Minzhofes schnitt die bel-
den Stempel dafor. Er wollte damit wohl beweisen, daB er in
der Lage sei, Stempel herzustellen, die feiner als die Origi-
nale ausgearbeitet waren. Bei néherer Betrachtung kann
man sagen, daB ihm dies tatsachlich gelungen ist. Soweit
noch feststellbar, wurden von diesem Stempelpaar 1 Exem-
plar in Silber und 2 Exemplare in WeiBmetall (Zinnlegierung)
abgeschlagen. Der Silberrubel ist in einem Ring geprégt,
wie er bei den Kursrubeln von 1880 Verwendung fand, hat
also eine Randschrift. Die beiden Exemplare in WeiBmetall
besitzen dagegen einen glatten Rand. Eines dieser beiden
Stlicke kaufte ein Mann namens Sawinow in der Stadt
Ufa/lUdSSR und schenkte es der Eremitage, wo es sich
noch heute befindet. Das andere Exemplar besaB ein jun-
ger Mann namens Smirnow. Als dieser nach der Ableistung
seines Wehrdienstes in seine Heimatstadt Arsamas/
UdSSR zuriickkehrte, muBte er entdecken, daB sein Stiick
gestohlen worden war. Wahrscheinlich ist es das oben
abgebildete Exemplar. Der ,Hollywooder gilt als der
schonste aller Konstantin-Rubel und ist seltener als das
Original.
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Extract 4: Katanor aykuyoH ¢pupmsl « MoHeTbl 1 Meganu». AykumoH 9, not 123, 1998.

Huxouan I (1825-1855)

123 *

1 pyoas 1825 r. CIIB. Iloprper Koncrautuua.
AnTukBapHas nojnenka (xonus). ['ypT: Hammuce.
Cepebpo, 20,43 rp. Cocrosuue XF. Cm. Y3n#1490
(.

Benuxonennas ~ konua ~ 3HameHumozo  pyoas
Hmnepamopa  Koncmanmuna, npegocxodum  no
Kauecmey usgecmublii « Pyone Tpybeykozon.
$15000-18000 90000-100000

Extract 5: Katanor « MoHeTbl 1 meaann» aHTUKBAPHOTO casioHa «EkaTtepuHa», Bbinyck Ne3, neto-oceHb 2004 r.

®oro 12. JIugesasa u 060pOTHAA CTOPOHBI OAHOM U3 JIYYLIMX, U3BECTHBIX
B HACTOAIIEE BPEMA CEPeOPAHBIX KO JIETEHAAPHOTO «<KOHCTAHTH-
HOBCKOTO» py6sisa 1825 roza (110 opunuanbHOMy 3aKI04eHUI0 Jocymap-
CTBEHHOI'0 UCTOpUYECKOro My3es (B.B. Y31eHUKOB), JaHHAA KOITUSA «I10
JIOCTOBEPHOCTU BOCIIPOU3BEICHUA NOATMHHON MOHETHL... IPEBOCXOAUT
naxe «pyois Tpyberkoro» — nojjeNKy, or4yekaHeHHylo B XIX Beke Ha
[TaprKCKOM MOHETHOM JBOpE»). IIPEANIONOKUTENbHO JaHHASA KOIIUA U3
Kosuteknuu Anarous Munna. B 1955 roay 6si1a nokasana W.I. Cnaccko-
MY, U, TI0 €I'0 MHEHHUIO, €U Obl OBUIO U3BECTHO O YEKAHKE HOBOJIEJIOB HA
MOHETHOM /IBOPE HOBOPE3aHHBIMH INTEMIIEIAMU, TO 3Ty KOIUIO «KOHCTAH-
THHOBCKOT'O» PYO/ISt MOJKHO OBUIO OBl CYMTATH TAKOBOM.




collection was being prepared for auction in
1996 this piece came under exhaustive scrutiny
but failed to give adequate assurance.

Numismatic forgers’ favorite Russian
targets are the 1725-1727 copper plates and
the Constantine ruble. One reason is that there
seems to be an enduring and credulous clientele
for each. So shrewd a man as Howard Gibbs
fell for Farouk’s fake copper ruble and poltina.
One of Russia’s greatest numismatists, A A Ilyin,
held to the view that the Trubetskoy ruble was
a Petersburg Mint product.

The Trubetskoy ruble stands in a class
by itself partly because of its refined workman-
ship, but chiefly on account of its gaudy his-
tory. Forgers have paid this classic the comple-
ment of faking it - sometimes with wrong die
orientation, once with a tiny ARGENT punched
into the edge, French Mint style. Since Trubet-
skoy’s day there have been a good many forger-

Extract 6: Zander Randolph. The Silver Roubles & Yefimoks of Romanov Russia 1654-1915. Russian Numismatic Society, 1996.

ies of the Constantine ruble, often in base metal.
Some are not intended particularly to deceive:
they cater to those who accept willingly a well
made copy since the genuine coin is out of
reach. Such copies differ hardly in purpose
from a good galvano (of which many were
made from Schubert’s specimen).

But many fakes were produced to de-
ceive collectors. Both forgers and collectors
have become increasingly sophisticated: some
of the 19th century fakes are laughably ama-
teurish, while some made during the last 10 or
15 years are dangerous. The so-called “Holly-
wood ruble,” evidently a Beirut confection, is
perhaps the best case in point. It is struck from
spark-erosion dies, it carries a lettered edge - a
bit too bold, and there are barely perceptible
surface inadequacies.

The marriage of numismatic expertise
and state-of-the-art technical facilities now
more and more apparent in Russia regrettably
gives promise of the introduction, one of these
days, of an extremely presentable fake Con-
stantine ruble.

THREE TIN SPLASHES TAKEN IN 1825 FROM UNFINISHED DIES IN THE COURSE OF ENGRAVING.
NOTE THE MARKED DIFFERENCES IN THE COIFFURE, SHAPE OF THE HEAD, EXPRESSION AND NECK

THREE MODERN FORGERIES, NONE OF THEM SERIOUSLY DANGEROUS. IN NO CASE DID THE FORGERS
SOLVE THEIR PRINCIPAL CHALLENGE - TRYIING TO PRODUCE A CONVINCING PORTRAIT
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